war, the musical
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NOTE: These sheet music pages represent a small excerpt
from the 400 page collaboration with artist/designer Dirk
Rowntree. As described by SPD: "WAR, THE MUSICAL
condenses the written, visual, musical and interpretational
aspects of the musical form." Part Hollywood Musical, part
libretto, WAR, THE MUSICAL satirizes how American
media processes war and catastrophe.



All’s Fair in Love and War
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Of course, I wasn’t there when the 300 were buried a - live , solcan’tsay how it all went down
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All’s fair in love and war and if a company has the only ef - fect - ive and safe treat - ment  for dis - ease X,
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there’s no prob - lem with that. All’s fair in love and war, and in the UMF bus - i - ness is war
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Girl Friend of the Whirling Dervish
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The girl was hos - pit - al - i - zed after being put in a wash - ing mach - ine
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What does she need  with the old stories? She’s a modern girl in love
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ademon__ a whirling der - vish  of wonder, agirl gone  whi - te! It’s the image
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of a young woman who 0 - ver ident - i - fied with her friend’s mil - i - tary ser - vice
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Sitting High on a Hilltop
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I’'m sit - ting high  on the hill - top over - looking the en - tire val 7 ley
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It would be dif - fi - cult to find a more access - ib - le offic - i - er than this one:
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We’re in the Money

Moderately
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[This] soldier [guy] is wired for [living] wild :
[This argu - ment seems] so bas - ic, I don’t evenknow
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why we’re having [it].

run high

We’re not putting money
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at his office
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which is located
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[on the 27th floor] of Singapore

[Land]

[into the act - u - al] course itself, we’re putting [money into a very]
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We’re not trying [to do anything] other than see how [they’re spending] money; what in - ter - ests [us] is the pro - cess
event [in the Irish sporting cal - en - dar]. We’re much [more likely] to cover just [registration] [than registration] [+ hotel +] . ..
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of how [these en - tities] reshape our [realit - y], man - u - fact - ure [con - sent], gets us to part with our mon - ey .
Welcome! Ready [to take] con - trol of  your fi - nan - cial life? We’re four [gen - er - ations]  ofreal people...
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Going to Heaven on a Mule
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I’m an old mule skin - ner fromupCal - i - forn - i - a way and I can make an - y mule lis - ten .
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He smelled like a mule , and when I asked him  to stroke his pen - is, itsshad - ow crossed my
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cig - ar - ette liketwo swords on the wall. Heaven forbid that I pack up my mule train and head for hell-on-earth!
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Mashinka Firunts & Danny Snelson, eds.
The Block Museum | Northwestern University
Department of Art History | Mellon Dance Studies
The Alice Kaplan Institute for the Humanities
http://sites northwestern.edu/present




